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[◊✲ㄽᩥ] 
   ᩥᏛࡢᢏἲ㸦2㸧 
 
 
 
 ๓✏࡟⥆࠸࡚ࢩࣥ࣎ࣝࢆྲྀࡾᢅ࠺ࠋᮏ✏࡛ࡣࠊⱥ⡿ࡢ▷⦅ᑠㄝࢆලయ౛࡜ࡋ࡚ྲྀࡾୖࡆࠊ
స୰࡟ᥥ෗ࡉࢀࡓ஦≀ࡔࡅ࡛࡞ࡃࠕሙᡤࠊⓏሙே≀ࠊᙼࡽࡢゝື࡞࡝ࠖ1 ࡀࢩࣥ࣎ࣝ࡜ࡋ
࡚ᶵ⬟ࡋᚓࡿࡇ࡜ࢆศᯒࡋ࡚࠸ࡃࠋࡲࡎࡣ๓✏࡟࠾ࡅࡿ㆟ㄽࡢ㐨➽ࢆ௨ୗ࡟ࡲ࡜ࡵࡿࠋ 
 
I 
 
ᩥᏛࡢᑓ㛛⏝ㄒࢆᢅ࠺㎡඾࡜ࡋ࡚ࡣࠗ◊✲♫ⱥ⡿ᩥᏛ㎡඾࠘ࡀᶆ‽ⓗ࡞ࡶࡢ࡛࠶ࡿ
ࡀࠊᮏ㎡඾࡛ࡣࢩࣥ࣎ࣝࡢ㡯┠ࡀ༢⊂࡛ࡣグ㍕ࡉࢀ࡚࠸࡞࠸ࠋᮏ㎡඾ࢆᐇ㉁ⓗ࡟⥅ࡄ
ࡶࡢ࡜࡞ࡗ࡚࠸ࡿࠗ20 ୡ⣖ⱥㄒᩥᏛ㎡඾࠘ࡣࢩࣥ࣎ࣝࢆࠕ࠶ࡿ஦≀ࡀࠊูࡢࡶࡢࢆࠊ
≉࡟ࡑࢀ⮬యࢆ㉸࠼ࡓఱࡶࡢ࠿ࢆ㢮ẚ࡟ࡼࡗ࡚⾲ࢃࡍ࡜ࡁࠊࡇࢀࢆ symbol ࡜࠸࠺ࠖ2 
࡜ᐃ⩏ࡋ࡚࠸ࡿࠋ୍᪉ࠊ࢙ࠗ࢘ࣈࢫࢱ࣮ᩥᏛⓒ⛉஦඾࠘ࡣࢩࣥ࣎ࣝࢆ  ‘Something 
that stands for or suggests something else by reason of relationship, association, 
convention, or accidental resemblance’ 3 ࡜ᐃ⩏ࡍࡿࠋ 
஧ࡘࡢ㎡඾ࡢᐃ⩏ࢆヲࡋࡃẚ㍑ࡋ࡚ࡳࡼ࠺ࠋ๓⪅ࡢᐃ⩏࡛ࡣࠊࢩࣥ࣎ࣝ࡜ࡣࠊࠕࡑ
ࢀ⮬యࢆ㉸࠼ࡓఱࡶࡢ࠿ࠖࢆ⾲ࡋ࡚࠸ࡿࠕ࠶ࡿ஦≀࡛ࠖ࠶ࡾࠊࡑࡢㄒ⮬య࡜ࠕ㉸࠼ࡓ
ఱࡶࡢࠖ࠿ࢆ⤖ࢇ࡛࠸ࡿࡢࡣࠕ㢮ẚࠖ࡜࠸࠺ࡇ࡜࡟࡞ࡿࠋࡲࡓᚋ⪅ࡢᐃ⩏࡛ࡣࠊࢩࣥ
࣎ࣝ࡜ࡣࠊࡑࡢㄒࡀព࿡ࡋ࡚࠸ࡿࡶࡢ࡜ࡣ␗࡞ࡿࠕูࡢఱ࠿ࠖࢆ⾲ࡋࡓࡾࠊ♧၀ࡋࡓ
ࡾࡍࡿࠕ࠶ࡿࡶࡢ࡛ࠖ࠶ࡾࠊ୧⪅ࢆࡘ࡞ࡄࡶࡢࡣࠊఱࡽ࠿ࡢࠕ㛵ࢃࡾࠊ㐃᝿ࠊ័⏝ࠊ
അ↛ࡢ㢮ఝ࡛ࠖ࠶ࡿࠋ୍᪉ࠊ3 ␒┠࡟ᣲࡆࡿࠗ࣋ࢻࣇ࢛࣮ࢻᢈホᩥᏛ㎡඾࠘ࡣࠊࢩࣥ
࣎ࣝ࡜࡞ࡾ࠺ࡿᑐ㇟ࢆࡎࡗ࡜ᗈࡃᤊ࠼࡚࠸ࡿࠋࠕ࠶ࡿ஦≀ࠖ㸦ࠗ20 ୡ⣖ⱥㄒᩥᏛ㎡
඾࠘㸧ࡸࠕ࠶ࡿࡶࡢࠖ㸦࢙ࠗ࢘ࣈࢫࢱ࣮ᩥᏛⓒ⛉஦඾࠘㸧ࡔࡅ࡛࡞ࡃࠊ‘person, place, 
or action’4 ࡶࢩࣥ࣎ࣝ࡜࡞ࡾ࠺ࡿ࡜ᐃ⩏ࡋ࡚࠸ࡿࡢ࡛࠶ࡿࠋ 
ࠗ࣋ࢻࣇ࢛࣮ࢻᢈホᩥᏛ㎡඾࠘ࡣࢩࣥ࣎ࣝࡢព⩏ࢆࡼࡾ῝ࡃࠊࡼࡾໟᣓⓗ࡟ᤊ࠼࡚
࠸ࡿ࡜࠸࠼ࡿࡔࢁ࠺ࠋࢩࣥ࣎ࣝ࡟㛵ࡍࡿᮏ㎡඾ࡢᐃ⩏ࡀඃࢀ࡚࠸ࡿⅬࢆࡲ࡜ࡵࡿ࡜ࠊ
௨ୗࡢࡼ࠺࡟࡞ࡿࠋ5 
ࡲࡎ➨㸯࡟ࠊࢩࣥ࣎ࣝ࡟ࡼࡗ࡚⾲ࡉࢀࡿࡶࡢࡣࠊࠕࡼࡾ኱ࡁࡃࡼࡾ」㞧࡞ࡶࡢ࡛ࠖ
࠶ࡿ࡜㝈ᐃࡋ࡚࠸ࡿࠋࡍ࡛࡟ᣲࡆࡓ㎡඾࡜ẚ࡭ࡿ࡜ࠊࠕࡑࢀ⮬యࢆ㉸࠼ࡓఱࡶࡢ࠿ࠖ
࡛࠶ࡿ࡜ࡍࡿࠗ20 ୡ⣖ⱥㄒᩥᏛ㎡඾࠘ࡢᐃ⩏࡟㏆ࡃࠊࠕ௚ࡢఱࡶࡢ࠿ࠖ(something 
else)࡛࠶ࡿ࡜ࡍࡿ࢙ࠗ࢘ࣈࢫࢱ࣮ᩥᏛⓒ⛉஦඾࠘ࡢᐃ⩏ࡼࡾ⤠ࡽࢀࡓࡶࡢ࡜࡞ࡗ࡚࠸
ࡿࠋ 
ᖸ ஭ ὒ ୍ 
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➨㸰࡟ࠊ≉ᐃࡢᩥ໬࡟࠾࠸࡚ඹ᭷ࡉࢀࡿࢩࣥ࣎ࣝ࡜ࠊసရࡢ୰࡛⏕ࡳฟࡉࢀࡿࢩࣥ
࣎ࣝ࡜ࡢ༊ูࢆࡋ࡚࠸ࡿࠋࡇࢀࡣࠊࢩࣥ࣎ࣝࢆ public symbols ࡜ private symbols࡜
࡟஧ศࡋࡓ࢙ࠗ࢘ࣈࢫࢱ࣮ᩥᏛⓒ⛉஦඾࠘ࡢᐃ⩏࡜ྠࡌࡔࡀࠊࠗ࣋ࢻࣇ࢛࣮ࢻᢈホᩥ
Ꮫ㎡඾࠘ࡢᐃ⩏ࡢ᪉ࡀࠊᩥᏛసရ୰࡛ࡢࢩࣥ࣎ࣝࡢാࡁࡀࡼࡾࢃ࠿ࡾࡸࡍࡃㄝ᫂ࡉࢀ
࡚࠸ࡿࠋ࣐࣮ࣇ࢕ࣥẶࡣࠕసᐙࡣసရ୰࡛ࠊ」㞧࡛ࡣ࠶ࡿࡀࠊ㆑ูࡋ࠺ࡿ㐃᝿ࡢ⥙ࡢ
┠ࢆᙇࡾᕠࡽࡍࡇ࡜࡛ࠊస⪅⊂⮬ࡢࢩࣥ࣎ࣝࢆ๰㐀ࡍࡿࡇ࡜ࡀࡋࡤࡋࡤ࠶ࡿࡢࡔࠖ6࡜
㏙࡭࡚࠸ࡿࠋ 
➨㸱࡟஧ࡘࡢᐃ⩏࡛ࡣ㏙࡭ࡽࢀ࡚࠸࡞࠸ࠊ㔜せ࡞ㄝ᫂ࡀࠗ࣋ࢻࣇ࢛࣮ࢻᢈホᩥᏛ㎡
඾࠘࡟ࡣ㏣ຍࡉࢀ࡚࠸ࡿࠋࠕࡶࡢࠖࡔࡅࡀࢩࣥ࣎ࣝ࡜࡞ࡿࡢ࡛ࡣ࡞ࡃࠊࠕே≀ࠊሙᡤࠊ
⾜ືࠖࡶࢩࣥ࣎ࣝ࡜࡞ࡾ࠺ࡿࡇ࡜ࢆ᫂グࡋ࡚࠸ࡿࡢ࡛࠶ࡿࠋ୍᪉ࠊࠗ20 ୡ⣖ⱥㄒᩥᏛ
㎡඾࠘࡟࠾࠸࡚ࡣࠊࢩࣥ࣎ࣝࡣࠕ࠶ࡿ஦≀ࠖ࡟㝈ᐃࡉࢀ࡚࠾ࡾࠊྠࡌࡃࠊ࢙ࠗ࢘ࣈࢫ
ࢱ࣮ᩥᏛⓒ⛉஦඾࠘࡟࠾࠸࡚ࡶࠊࢩࣥ࣎ࣝࡣࠕ࠶ࡿࡶࡢࠖ(something)࡜ࡋ࠿ᐃ⩏ࡉࢀ
࡚࠸࡞࠸ࠋྠ஦඾࡟࠾࠸࡚ࠊලయ౛࡜ࡋ࡚ᣲࡆࡽࢀࡓࠕࣛ࢖࢜ࣥࠖࡸࠕ༑Ꮠᯫࠖ࠿ࡽ
ࡶࠊࢩࣥ࣎ࣝࢆࠕ࠶ࡿࡶࡢࠖ࡟㝈ᐃࡋ࡚࠸ࡿࡇ࡜ࡀࢃ࠿ࡿࠋ 
 
II 
 
 Ⓩሙே≀ࡢ⾜ື➼ࡶࢩࣥ࣎ࣝ࡟࡞ࡾ࠺ࡿ࡜ᣦ᦬ࡋࡓࡢࡣࠗ࣋ࢻࣇ࢛࣮ࢻᢈホᩥᏛ㎡඾࠘
ࡔࡅ࡜࠸࠺ࢃࡅ࡛ࡣ࡞࠸ࠋ౛࠼ࡤࠊࠗᩥᏛࡢ㇟ᚩ࠘࡟࠾࠸࡚ࠊࢩࣥ࣎ࣝ◊✲ࡢ☒Ꮫࢸ࢕ࣥ
ࢲࣝࡣࠊࡶࡢࡔࡅ࡛ࡣ࡞ࡃ⾜Ⅽࡶࢩࣥ࣎ࣝ࡜࡞ࡿ࡜᫂☜࡟ᣦ᦬ࡋ࡚࠸ࡿࠋ 
 
Becky Sharp, leaving Miss Pinkerton’s academy for young ladies, opens the 
window of her carriage and throws Dr. Johnson’s Dictionary into the garden. Ahab 
seeks a whale; Jason steals the Golden Fleece; Kafka dreams. These are actions as 
I take the word; for my concern is not with distinctions among story, plot, and 
action but with action, both great and small, as symbol.7  
 
ࢸ࢕ࣥࢲࣝࡣ 4 ࡘࡢ౛ࢆᣲࡆ࡚࠸ࡿࡀࠊࡲࡎࡣࠗ⹫ᰤࡢᕷ࠘ࡢ୺ேබࣞ࣋ࢵ࣭࢝ࢩ࣮ࣕࣉ 
(ឡ⛠ Becky) ࡀࠊࢪࣙࣥࢯࣥ༤ኈࡢ㎡᭩ࢆᢞࡆᤞ࡚ࡿ࡜࠸࠺⾜Ⅽ࡟ࡘ࠸࡚⪃࠼࡚ࡳࡼ࠺ࠋ 
 ࢩ࣮ࣕࣉ࡜࠸࠺ྡᏐࡑࡢࡶࡢࡀࠕᢤࡅ┠ࡀ࡞ࡃࠊ㎞㎥㸦sharp㸧ࠖ࡞ዪ୺ேබ࣋ࢵ࣮࢟
ࡢᛶ᱁ࢆ⾲ࡋ࡚࠸ࡿࡢࡔࡀࠊࢸ࢕ࣥࢲࣝࡀ㔜せ࡞ࢩࣥ࣎ࣝ࡜ࡋ࡚╔┠ࡋࡓࡢࡣࠊዪᏊᏛᰯ
ࢆ㞳ࢀࡿ㝿࡟࣋ࢵ࣮࢟ࡀⱥㄒࡢ㎡᭩ࢆ㤿㌴ࡢ❆࠿ࡽᗞ࡟ᢞࡆᤞ࡚ࡿ࡜࠸࠺⾜Ⅽࡢ᪉࡛࠶ࡿࠋ
ᜠᖌ࠿ࡽࡢ㉗ࡾ≀ࢆᢞࡆᤞ࡚ࡿ࡜࠸࠺⾜Ⅽࡣ⌧௦࡟࠾࠸࡚ࡶ㠀ᖖ㆑ࡢᴟࡳ࡛࠶ࡿࡀࠊࢧࢵ
࣮࢝ࣞࡀࡇࡢసရࢆⴭࡋࡓ᫬௦࡟࠾࠸࡚ࡣࠊᙼዪࡢ⾜Ⅽࡣࡼࡾ୍ᒙ⾪ᧁⓗ࡞ࡶࡢ࡛࠶ࡗࡓࠋ
ࡑࢀࡣࡇࡢ࢚ࣆࢯ࣮ࢻࡀࠗ⹫ᰤࡢᕷ࠘ࡢᤄ⤮࡜ࡋ࡚౑ࢃࢀ࡚࠸ࡿࡇ࡜࠿ࡽࡶ❚࠼ࡿࡔࢁ࠺ࠋ 
 ࣆ࣮ࣥ࢝ࢺࣥዪᏊᏛᰯ࡟࠾ࡅࡿ༞ᴗ᫬ࡢ㉗ࡾ≀࡛࠶ࡿࠊࢪࣙࣥࢯࣥ༤ኈࡢࠗⱥㄒ㎡඾࠘
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ࠊࡓࢀࡃ࡚ࡋΏᡭ࡜ࡗࡑࡀ⏕ඛ࣐࢖࣐࢙ࢪ࠸ࡋඃᚰࠊࡋ཯࡟ᛮពࡢጜࡿ࠶࡛㛗ᰯᏛࡶ࠿ࡋ㸦
ࠋࡿ࡜ࢆື⾜ࡁ࡭ࡍវ㦫࠺࠸࡜ࡿ࡚ᤞࡆᢞࡽ࠿❆ࡢ㌴㤿ࡣ࣮࢟ࢵ࣋ࠊࢆ㸧ドࡢពዲࡤࢃ࠸
࡟∳ṑࡀ࣮࢟ࢵ࣋ࢆᛕ⌮ࡢᰯᏛᏊዪࣥࢺ࣮࢝ࣥࣆ࠺࠸࡜ࡿ࡚⫱ࢆᛶዪ࡞ῄ㈆ࠊࡣⅭ⾜ࡢࡇ
࣑࢔ே཭ࡣ࣮࢟ࢵ࣋ࠊ㝿ᐇࠋࡘᣢࢆ࿡ពⓗᚩ㇟࠺࠸࡜ࡿࡍ࡟࠿ࡽ᫂ࢆ࡜ࡇ࠸࡞࠸࡚ࡅ࠿ࡶ
ㇺ⨾࡜ぬᡯࡢࡑࠊ࡚࠸࠾࡟ㄒ≀ࡢᚋࡢࡇࠊࡃ࡞ࡃ඲ࡣ࡜ࡇࡿࡏぢࢆࡉῄ㈆࡞࠺ࡼࡢ࢔࣮ࣜ
 ࠋࡿ࠶࡛ࡢࡃ࠸࡚ࡋ⤡⠢ࢆᛶ⏨ࡢࡃከࠊ࡚࠸⏝ࢆ
ࡿ࡚ᤞࡆᢞࢆ᭩㎡ࠊࡀ࡜ࡇࡿ࠶࡛࠘඾㎡ㄒⱥࠗࡢኈ༤ࣥࢯࣥࣙࢪࠊࡃ࡞ࡣ࡛᭩㎡ࡿ࡞༢
࠘඾㎡ㄒⱥࠗࡧࡼ࠾ࠊேࡢࡑኈ༤ࣥࢯࣥࣙࢪࠋࡿ࠸࡚ࡵᙉࢆ࿡ពⓗᚩ㇟ࡘᣢࡀⅭ⾜࠺࠸࡜
ᣢࢆᛶࢪ࣮ࢭࢵ࣓࠸ᙉࡾࡼࡣື⾜ࡢ࣮࢟ࢵ࣋ࠊ࡟࠼ࡺࡀࡘᣢࢆ࿡ព࡞ࢡࢵࣜ࣎ࣥࢩࡶయ⮬
ࣥࣙࢪ࡞ⓗᆺ඾ࠊࡣኈ༤ࣥࢯࣥࣙࢪࠊ࠸࡞࠿Ḟ஦࡟ࢻ࣮ࢯࣆ࢚࡞ⓗᛶಶࠊ࡟ 1 ➨ࡎࡲࠋࡘ
ㄒⱥ࡞ⓗ᱁ᮏࡢึᅜⱥࡣ࠘඾㎡ㄒⱥࠗࡓࡋ⧩⦅ࡀᙼࠋࡿ࠸࡚ࡗ࡞࡜㇟ᑐࡢឡᩗ࡚ࡋ࡜ࣝࣈ
᭶ṓࡢࡃ㏆ᖺ༑ࠊࡂὀࢆ⾑ᚰࡀࣥࢯࣥࣙࢪ㺃࢚࣑ࣝࣗࢧࡿ࠶࡛ேಶ୍ࡶ࠿ࡋࠊࡾ࠶࡛඾㎡
࠿ࡶ࡟஦௙࡞せ㔜ࡿ࠼୚ࢆ㡪ᙳ࡟య඲ᅜⱥࠋࡓࡗ࠶࡛ࡢࡶࡓࡏࡉᡂ᏶࡛ຊ⊂ࠊ࡚ࡋࡸ㈝ࢆ
࣮ࢯࣆ࢚࠺࠸࡜ࡓࡋ㉳ዧᒙ୍ࡾࡼࡀኈ༤ࠊࡵࡓࡓࡗ࠿࡞ࢀࡽࡅཷࢆຓ᥼ⓗᨻ㈈ࠊࡎࡽࢃ࠿
༤ࠊ࡜ບຮⱞ้ࡢᖺ㛗ࠊࡣ࠘඾㎡ㄒⱥࠗࡢኈ༤ࣥࢯࣥࣙࢪࠊࡾࡲࡘࠋࡿ࠸࡚ࢀࡽ࠼ఏࡀࢻ
ᮭᙜ┦ࡣ࡛ࡲࢀࡑࠊࡣ࠘඾㎡ㄒⱥࠗࡢኈ༤ࠊ࡟ 2 ➨ࠋࡿ࠸࡚ࡗ࡞࡜ࡢࡶࡍ⾲ࢆࡉཝㅽࡢኈ
ࡗ࡞࡟࡜ࡇࡍࡓᯝࢆ๭ᙺ࡞せ㔜࠺࠸࡜ࡿࡍᐃ☜ࢆἲㄒࡸࡾ⥛ࡢㄒⱥࠊࡓࡁ࡚ࢀࡽ࠸⏝࡟᧝
ࠊࡾ࠶ࡶ࡛ࡢࡶࡍ⾲ࢆ࡜ࡇࡁࡋṇࡸ࣮ࣝࣝࡁ࡭࠺ᚑࡣ࠘඾㎡ㄒⱥࠗࡢᙼࠊࡣ࡛࿡ពࡢࡑࠋࡓ
ࣝ࣎ࣥࢩࡿࡍ࿌ணࢆ⏕ேࡢዪᙼࡢᚋࡢࡑࠊࡣⅭ⾜ࡢ࣮࢟ࢵ࣋࠺࠸࡜ࡿ࡚ᤞࡆᢞࢆ᭩㎡ࡢࡑ
 ࠋ࠺ࢁࡔࡿ࠼࠸࡜ࡿ࠸࡚࠸ാ࡚ࡋ࡜
࣭࢝ࢶࣥࣛࣇࠕࠊࡿ࠸࡚ࡆᣲ࡟ᚋ᭱ࡀࣝࢲࣥ࢕ࢸࠊ࡚ࡋ࡜౛ࡿ࠺ࡾ࡞࡟ࣝ࣎ࣥࢩࡶⅭ⾜ 
ࣇࡓࡗ࡞࡟࡜ࡇࡿ࠼୚ࢆ⩏ពⓗ௦⌧࡞せ㔜࡟ክࠋ࠸῝࿡⯆ࡶ౛஦࠺࠸࡜ࠖࡿぢࢆክࡀ࢝ࣇ
ጞࡢᯒศ⚄⢭ࠋࡿ࠸࡚ࡗ࡞࡜ࡢࡶ࠸࡞ࡏ㞳ࡾษࡣಀ㛵ࡢ࡜✲◊Ꮫᩥ࡜ᯒศክࠊ㝆௨ࢺ࢖ࣟ
ᚓ࡚ࡋ㏻ࢆᗋ⮫ࠊࡘࡘࡋᣐ౫࡟సഔࡢᏛᩥὒすࡓ࠸࡚ࡋㄞឡࡀࡽ⮬ࠊࡣࢺ࢖ࣟࣇࡿ࠶࡛♽
⪅ᝈࠊ࡟୰ࡢ࣐࣮ࢸせ㔜ࡓࡗᢅࡀᏛᩥ඾ྂࡣࢺ࢖ࣟࣇࠋࡓࡗ࠸࡚ࡋ໬ㄽ⌮ࢆぢⓎ࡞ࠎᵝࡓ
ㄽἲ᪉ࡢࡵࡓࡿࡍ᫂ゎࢆ㆑ព↓ࠊ࡚ࡋࡑࠋࡿ࠶࡛ࡢࡓࡋฟぢࢆࣝࢹࣔㄽ⌮ࡿ࠸⏝࡟⒪἞ࡢ
࡚ࡵ㐍ࢆ✲◊ࡶ࡬ྥ᪉㏫࠺࠸࡜࡬✲◊Ꮫᩥࡽ࠿ᯒศ⚄⢭ࠊࡣࢺ࢖ࣟࣇࡓࡗ࠸࡚ࡆୖࡾ⦎ࢆ
࡚ࡋ࡟࠿ࡽ᫂ࢆ࿡ព࡞ⓗ㆑ព↓ࡘᣢࡀ᝿ᗁࠊⅭ⾜ࠊⴥゝࡢ⪅ᯒศ⿕ࠊࡣ࡟ⓗయලࠋࡓࡗ࠸
࡛ࡢࡓࡋ⏝᥼࡟ရసᏛᩥࡢ➼࠘࢓ࣦ࣮࢕ࢹࣛࢢࠗࢆࣝࢹࣔㄽ⌮ࡿࡅ࠾࡟ᗋ⮫ࠊ࠺࠸࡜ࡃ࠸
ࢆክࡀ࢝ࣇ࢝ࠕࠊࡾ࠶ࡀࡾࡀ࡞ࡘ࠸῝ࡣ࡟స๰࡜ክࠊ࡟࠺ࡼࡓࡋど㔜ࡀࢺ࢖ࣟࣇࠋࡓࡗ࠶
 ࠋ࠺ࢁࡔࡿ࠼࠸࡜ࡿࡲࡣ࡚ᙜ࡟ࢀࡑ࡟ṇࡣࢫ࣮ࢣ࠺࠸࡜ࠖࡿぢ
⬟ྍࡶ࡜ࡇࡍࡲ῭࡛ゝ୍࠺࠸࡜✍↓၈Ⲩࢆ஦᮶ฟࡿࡁ㉳࡛࠘ᇛࠗࠊุ࠘ᑂࠗࠊ࠘㌟ኚࠗ
ฟぢࢆ࿡ពⓗᚩ㇟࡞ࠎᵝ࡟య⮬ື⾜ࡢබே୺ࠊࡸ⏺ୡࡃᕳࡾྲྀࢆබே୺ࠊࡀ࠸࡞ࢀࡋࡶ࠿
ࡿࡍฮฎࢆᙼࡣ࡟ᚋ᭱ࡁ⿢ࢆ Kࠊࡶࠖ⹸ẘࠕࡿ࠶࡛ࢨ࣒ࢨࡢᚋ㌟ኚࠊࡣ࡚ࡗ࡜࡟⪅ㄞࡍ
࠺࡝ࠊࡓࡲࠊ㸧ࡿ࠺ࡾᅾࡶ㔘ゎ࠺࠸࡜࠸࡞࠸࡚ࢀࢃ⾜ࡣฮฎ㸦ࡶయ඲ࡳ⤌௙࠺࠸࡜ࠖ᥅ࠕ
ࢀࡑᇛࠊ᥅ࠊ⹸ẘࠋ࠸࡞ࡣ࡛ࡢࡿ࠸࡚ࡋᣦࢆᅾᏑⓗయᐇࡿ࡞༢ࠊࡶᇛ࠸࡞ࡅࡘࡾ㎺ࡶ࡚ࡋ
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ࡒࢀࡀỴᐃ୙⬟࡞㇟ᚩⓗព࿡ࢆ᭷ࡋ࡚࠾ࡾࠊከ✀ከᵝ࡞ゎ㔘ࡀྍ⬟࡜࡞ࡗ࡚࠸ࡿࡢ࡛࠶ࡿࠋ
ࡑࡋ࡚ࢸ࢕ࣥࢲࣝࡀᣦ᦬ࡋࡓ࠸ࡇ࡜ࡣࠊ⾜Ⅽࡶࡲࡓࢩࣥ࣎ࣝ࡜࡞ࡿ࡜࠸࠺ࡇ࡜࡛࠶ࡿࠋල
యⓗ࡟ࡣࠊ୙᮲⌮࠿ࡘ⌮୙ᑾ࡛ࡣ࠶ࡿࡀࠊྠ᫬࡟ᴟࡵ࡚ࣜ࢔ࣜࢫࢸ࢕ࢵࢡ࡞ᑠㄝୡ⏺ࢆ࢝
ࣇ࢝ࡀ⏕ࡳฟࡍࡇ࡜ࠊࡑࡋ࡚ㄞ⪅ࡀ୺ேබ࡜ඹ࡟ᝏክࡢࡼ࠺࡞ୡ⏺ࢆᙸ᚞࠺ࡇ࡜࡟῝࠸㇟
ᚩⓗព࿡ࡀ࠶ࡿ࡜ࢸ࢕ࣥࢲࣝࡣゝ࠸ࡓ࠸ࡢ࡛࠶ࡿࠋ 
ࢸ࢕ࣥࢲࣝࡀࠕ࢝ࣇ࢝ࡀክࢆぢࡿࠖ࡜࠸࠺⾲⌧ࢆ⏝࠸࡚࠸ࡿ⫼ᚋ࡟ࡣࣇࣟ࢖ࢺࡢᙳ㡪ࡀ
࠶ࡾࠊᐇ㝿࡟ࠗᩥᏛࡢ㇟ᚩ࠘➨㸳❶࡛ࡣࣇࣟ࢖ࢺࡢክศᯒ࡟ࡶゐࢀ࡚࠸ࡿࠋࡑࡢព࿡࡛ࡣ
ࣇࣟ࢖ࢺ࡟ೌ࠸ࠊࠗኚ㌟࠘ࠊࠗᑂุ࠘ࠊࠗᇛ࡛࠘㉳ࡁࡿฟ᮶஦ࢆࠕ㢧ᅾෆᐜࠖ࡜ࡋ࡚ᤊ࠼ࠊ
ࡑࢀࡒࢀࡀᣢࡘࠕ₯ᅾᛮ⪃ࠖࡢ⪃ᐹࡶ⾜࡞࠺࡭ࡁ࡛࠶ࢁ࠺ࡀࠊࡇࡢⅬ࡟ࡘ࠸࡚ࡣูࡢᶵ఍
࡟ㆡࡾࡓ࠸ࠋ 
 
III 
 
࣐ࣥࢫࣇ࢕࣮ࣝࢻࡣࢩࣥ࣎ࣝࡀ⏕ࡳฟࡍຠᯝࡢ㔜せᛶࢆᖖ࡟ព㆑ࡋ࡚࠾ࡾࠊࢩࣥ࣎ࣝࢆ
⏝࠸ࡿࡇ࡜࡟ᑐࡋࠊᴟࡵ࡚⮬ぬⓗ࡛࠶ࡗࡓࠋࣁࣥࢯࣥࡣࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡢ๰సᡭἲ࡟
ࡘ࠸࡚ḟࡢࡼ࠺࡟㏙࡭࡚࠸ࡿࠋ 
 
The central idea which she took from these writers [Arthur Symons and Oscar 
Wilde] was the belief that in literature abstract states of mind or feeling should be 
conveyed through concrete images rather than described analytically.8 
 
࣐ࣥࢫࣇ࢕࣮ࣝࢻࡣࠗ㇟ᚩ୺⩏ࡢᩥᏛ㐠ື࠘ࢆⴭࡋࡓࢩࣔࣥࢬ࠿ࡽᙉ࠸ᙳ㡪ࢆཷࡅ࡚࠸ࡓࠋ
ᙼዪࡀ⮬ࡽࡢ▷⦅࡟࠾࠸࡚ࢧࣥ࣎ࣜࢫ࣒ࢆ㥑౑ࡋ࡚࠸ࡓࡇ࡜ࡣࡼࡃ▱ࡽࢀ࡚࠾ࡾࠊᮏ✏࡛
ࡣࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡢసရࡢ୰࠿ࡽࠕேᙧࡢᐙࠖ(‘The Doll’s House’)ࢆྲྀࡾୖࡆࡿࠋ 
ࡲࡓࣁࣥࢯࣥࡣࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡀࢩࣔࣥࢬࡢࠗᩓᩥ࡜リࡢ◊✲࠘࡟㛵ࡋ࡚ࠊḟࡢࡼ
࠺࡞グ㘓ࢆṧࡋ࡚࠸ࡿࡇ࡜ࢆᣦ᦬ࡋ࡚࠸ࡿࠋ 
 
The partisans of analysis describe minutely the state of the soul; the secret motive 
of every action as being of far greater importance than the action itself. The 
partisans of objectivity Ɇ give us the result of this evolution sans describing the 
secret processes. They describe the state of the soul through the slightest gesture 
Ɇ i.e. realize flesh covered bones Ɇ which is the artist’s method for me Ɇ in as 
much as art seems to me pure vision Ɇ I am indeed a partisan of objectivity.9 
 
ࣁࣥࢯࣥࡀ஧ࡘ๓ࡢᘬ⏝࡛㏙࡭࡚࠸ࡿࡼ࠺࡟ࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡣࠕศᯒⓗ࡞グ㏙ࠖ࡜
ࠕලయⓗ࡞࢖࣓࣮ࢪࠖ࡜ࢆẚ㍑ࡋࠊⓏሙே≀ࡢᚰ⌮ࢆᥥࡃ࡟ࡣᚋ⪅ࢆ⏝࠸ࡿ࡭ࡁࡔ࡜☜ಙ
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ࡋ࡚࠸ࡓࠋࡑࡋ࡚ୖ㏙ࡢᘬ⏝ࡀ♧ࡍࡼ࠺࡟ࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡣ๓⪅ࢆࠕศᯒὴࠖ(the 
partisans of analysis)ࠊᚋ⪅ࢆࠕᐈほᛶ㔜どὴࠖ(the partisans of objectivity)࡜࿧ࡧࠊ⮬
ࡽࡣᚋ⪅ࡢ୍ဨࡔ࡜㏙࡭࡚࠸ࡿࠋࠕศᯒὴࠖࡣⓏሙே≀ࡓࡕࡢᚰࡢዟᗏࢆࠊࡑࡢືᶵࢆྵ
ࡵㄝ᫂ࡋᑾࡃࡍࡢ࡟ᑐࡋࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡀᣐࡗ࡚❧ࡘࠕᐈほᛶ㔜どὴࠖࡣࠊⓏሙே≀
ࡓࡕࡢࠕᴟࡃࢃࡎ࠿࡞௙ⲡࠖࢆ㏻ࡋ࡚ࠊᙼࡽࡸᙼዪࡽࡢᚰࡢ୰ࢆᥥࡁฟࡍࡢࡔࠋ 
ࡓࡔṧᛕ࡞ࡀࡽࠊୖ㏙ࡢᘬ⏝࡛࣐ࣥࢫࣇ࢕࣮ࣝࢻࡀ⏝࠸࡚࠸ࡿ ‘objectivity’ (=ᐈほ㔜ど
ὴࡢ࣮࣮࢟࣡ࢻ) ࡜࠸࠺ㄒࡣࠊ ‘analysis’ (=ศᯒὴࡢ࣮࣮࢟࣡ࢻ)࡜ᑐẚࡋ࡚⏝࠸ࡿ࡟ࡣᚲ
ࡎࡋࡶ㐺ษ࡞ㄒ࡜ࡣ࠸࠼࡞࠸ࡔࢁ࠺ࠋ࡜࠸࠺ࡢࡶ ‘objectivity’࡜࠸࠺ㄒࡣࠊ࣐ࣥࢫࣇ࢕࣮ࣝ
ࢻࡀᢈุࡍࡿᡭἲ㸦=Ⓩሙே≀ࡢᚰࡢෆࡸࡑࡢ⾜ືࡢືᶵ࡞࡝ࢆࡣࡗࡁࡾ࡜ㄝ᫂ࡍࡿ᪉
ἲ㸧࠾ࡼࡧࠊᙼዪࡀ㈶ྠࡍࡿᡭἲ㸦=ᙼࡽࡢᚰࡢෆ࡞࡝ࢆ♧၀ࡍࡿ࡟␃ࡵࡿ᪉ἲ㸧ࡢ཮᪉
࡟⏝࠸ࡿࡇ࡜ࡀྍ⬟࡞⏝ㄒ࡜࠸࠼ࡿ࠿ࡽ࡛࠶ࡿࠋ 
ࡋ࠿ࡋ࡞ࡀࡽࠊᙼዪࡀᙉㄪࡋ࡚࠸ࡿᡭἲࡣࠊࠕླྀ㏙ࠖ(telling)࡜ࠕᥦ♧ࠖ(showing)ࠊࡉ
ࡽ࡟ࡣࠕᐈほⓗ┦㛵≀ࠖ(objective correlative)࡜࠸ࡗࡓࠊࡼࡃ▱ࡽࢀࡓᡭἲ࡜ᙉ࠸ぶ࿴ᛶ
ࢆᣢࡘࡶࡢ࡛࠶ࡾࠊⓏሙே≀ࡢᚰࡢ୰ࢆ┤᥋グ㏙ࡍࡿࡢ࡛ࡣ࡞ࡃࠊ㛫᥋ⓗ࡟ᥥ෗ࡍࡿ᪉ἲ
ࢆᣦ᦬ࡋࡓࡶࡢࡔ࡜࠸࠼ࡿࠋࡑࡋ࡚ࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡀ࠸࠺ࠊⓏሙே≀ࡢࠕᚰࡢ୰ࢆ┤
᥋ⓗ࡟ᥥࡃࡇ࡜࡞ࡃࠖࠊᙼࡽࡸᙼዪࡽࡢࠕ⾜ືࡑࢀ⮬యࠖࡸࠕᴟࡃࢃࡎ࠿࡞௙ⲡࠖ࡟ࡼࡗ
࡚ࠊᚰࡢ୰ࢆᥥࡁฟࡍ࡜࠸࠺ᡭἲࡣࠊࡲࡉ࡟⾜Ⅽ࡜ࡋ࡚ࡢࢩࣥ࣎ࣝࡀᣢࡘാࡁࢆ㥑౑ࡍࡿ
ࡇ࡜࡟ࡼࡗ࡚㐩ᡂࡉࢀࡿᡭἲ࡛࠶ࡿࡇ࡜ࡀ㠀ᖖ࡟⯆࿡῝࠸ࠋ 
 
IV 
 
 ࠕேᙧࡢᐙ࡛ࠖᥥ࠿ࢀࡿୡ⏺ࡣ㝵⣭ᕪูࡀཝ↛࡜ࡋ࡚Ꮡᅾࡍࡿ♫఍࡛࠶ࡿࠋ୺ேබࡢ୍
ᐙࡀఫࡴ⾤ࡣࡑࢀ࡯࡝኱ࡁࡃ࡞࠸ࡓࡵࠊᵝࠎ࡞㝵⣭ࡢᏊ౪ࡓࡕࡀྠࡌᏛᰯ࡟㏻ࡗ࡚࠸ࡿࠋ
㝵⣭࡜࠸࠺≀ᕪࡋ࡛ぢࡿ࡜ࠊ᭱ࡶୖ఩࡟఩⨨ࡍࡿࡢࡀࣂ࣮ࢿࣝᐙࡢ୕ጜጒ࢖ࢨ࣋ࣝࠊ࢟ࢨ
࢖࢔ࠊࣟࢸ࢕࡛࠶ࡾࠊ᭱ୗᒙ࡟఩⨨ࡍࡿࡢࡀࢣࣦࣝ࢕࣮ጜጒࣜࣝ࡜࢚ࣝࢫ࡛࠶ࡿࠋ㝵⣭ᕪ
ࢆᙜ↛どࡋ࡚࠸ࡿ኱ேࡓࡕࡣࠊⰋᐙࡢᏊ౪ࡓࡕࡀࢣࣦࣝ࢕࣮ጜጒ࠿ࡽᝏᙳ㡪ࢆཷࡅ࡞࠸ࡼ
࠺࡟ࡍࡿࡇ࡜ࡀ኱ษ࡛࠶ࡿ࡜⪃࠼࡚࠾ࡾࠊࢣࣦࣝ࢕࣮ጜጒࢆ௚ࡢᏊ౪ࡓࡕ࡜ᘬࡁ㞳ࡍ࡭ࡃࠊ
୧⪅ࡢ㛫࡟୍⥺ࢆᘬ࠸࡚࠸ࡿࠋ 
 
Many of the children, including the Burnells, were not allowed even to speak to 
them. They walked past the Kelveys with their heads in the air, and as they set 
the fashion in all matters of behaviour, the Kelveys were shunned by everybody. 
Even the teacher had a special voice for them, and a special smile for the other 
children when Lil Kelvey came up to her desk with a bunch of dreadfully common-
looking flowers.10 (385-6) (ୗ⥺ࡣ➹⪅) 
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ࡇࡢࡼ࠺࡞㝵⣭ᕪูࢆ␲ၥどࡍࡿ኱ேࡣ୍ேࡶⓏሙࡋ࡞࠸ࠋࡑࢀ࡝ࡇࢁ࠿Ꮫᰯࡢඛ⏕ࡉ࠼
ࡶᕪูࢆຓ㛗ࡋ࡚࠸ࡿࠋ౛࠼ࡤࠊࣜࣝࡀࠕࡦ࡝ࡃ࠶ࡾࡩࢀࡓⰼࠖࢆᩍᐊ࡟ᣢࡗ࡚᮶ࡿ࡜ࠊ
ඛ⏕ࡣࠊࣜࣝࢆ㈘ࡵࡿࡼ࠺࡞ࠕព࿡࠶ࡾࡆ࡞ᚤ➗ࠖࢆ௚ࡢᏊ౪ࡓࡕ࡟ྥࡅࡿࡢ࡛࠶ࡿࠋ 
 ୺ேබ࢟ࢨ࢖࢔ࢆ㝖ࡅࡤࠊࢣࣦࣝ࢕࣮ጜጒ࡬ࡢ෭ࡓ࠸ᢅ࠸࡟㐪࿴ឤࢆᣢࡘᏊ౪ࡣ୍ேࡶ
࠸࡞࠸ࠋᏊ౪࡜࠸࠺ࡶࡢࡣඃࡋࡃᛮ࠸ࡸࡾ࡟⁄ࢀ࡚࠸ࡿ࡜࠸࠺ࠊ࣐ࣟࣥ୺⩏ⓗ࡞Ꮚ౪ほ࡜
ࡣ඲ࡃ┦ᐜࢀ࡞࠸⌧ᐇࡀࡇࡢసရ࡛ࡣඞ᫂࡟ᥥ࠿ࢀ࡚࠸ࡿࠋࣂ࣮ࢿࢵࢺࡀᣦ᦬ࡍࡿࡼ࠺࡟ࠊ
ྡసࡣㄞ⪅ࡢ౯್ほࢆᦂࡉࡪࡾࠊㄞ⪅ࡀ┠࡟ࡋࡓࡃ࡞࠸ࡶࡢࢆ✺ࡁࡘࡅࡿࡇ࡜ࡀከ࠸11ࠋ
ࠕேᙧࡢᐙࠖࡶࡑࢀ࡟ヱᙜࡍࡿసရ࡛࠶ࡾࠊㄞ⪅ࡀ᭱ࡶ⾪ᧁࢆཷࡅࡿࡢࡣ௨ୗࡢ࢚ࣆࢯ࣮
ࢻ࡛࠶ࢁ࠺ࠋᏛᰯࡢ᫨㣗᫬࡟ࠊࣂ࣮ࢿࣝᐙࡢ㛗ዪ࢖ࢨ࣋ࣛ࡜ࠊࡑࡢྲྀࡾᕳࡁࡢዪࡢᏊࡓࡕ
ࡀࠊࢣࣦࣝ࢕࣮ጜጒࢆ࠸ࡌࡵࡿሙ㠃࡛࠶ࡿࠋ 
 
It was the dinner hour. The children stood together under the pine trees, and 
suddenly, as they looked at the Kelveys eating out of their paper, always by 
themselves, always listening, they wanted to be horrid to them. Emmie Cole 
started the whisper. 
“Lil Kelvey’s going to be a servant when she grows up.” 
“O-oh, how awful!” said Isabel Burnell, and she made eyes at Emmie. 
Emmie swallowed in a very meaning way and nodded to Isabel as she’d seen 
her mother do on those occasions. 
“It’s true—it’s true—it’s true,” she said. 
Then Lena Logan’s little eyes snapped. “Shall I ask her?” she whispered. 
“Bet you don’t,” said Jessie May. 
“Pooh, I’m not frightened,” said Lena. Suddenly she gave a little squeal and 
danced in front of the other girls. “Watch! Watch me! Watch me now!” said Lena. 
And sliding, gliding, dragging one foot, giggling behind her hand, Lena went over 
to the Kelveys.  (388) (ୗ⥺ࡣ➹⪅)  
 
㏆ࡃ࡟࠸ࡿࢣࣦࣝ࢕࣮ጜጒ࡟⪺ࡇ࠼ࡿࡼ࠺࡟ࠊ࢚࣑࣮ࡀ஧ேࡢშヰࢆጞࡵࠊࣜࣝࡣ኱ࡁ
ࡃ࡞ࡗࡓࡽྊ౑࡟࡞ࡿࡽࡋ࠸࡜ヰࡍࠋࠕࡒࡗ࡜ࡍࡿࢃࡡࠖ࡜⟅࠼ࡿ࢖ࢨ࣋ࣝ࡟ᑐࡋࠊ࢖
ࢨ࣋ࣝࡢࡈᶵ᎘ྲྀࡾ࡟ᚭࡍࡿ࢚࢖࣑࣮ࡀṇ࡟ࡑࡢ㏻ࡾ࡛ࡍࢃ࡜ㄪᏊࢆྜࢃࡏࠊᙼዪࡣ኱
ࡁࡃ㢔ࡃࠋࡑࡋ࡚࢚࣑࣮ࡢࡇࡢ௙ⲡࡣࠕࡇ࠺࠸ࡗࡓᶵ఍࡟ᙼዪࡢẕࡀࡍࡿࡇ࡜ࠖࢆࡕࡷ
ࢇ࡜ぢ࡚࠸ࡓ࢚࣑࣮ࡀࡑࡢࡲࡲẕ࠿ࡽཷࡅ⥅࠸࡛࠸ࡿ௙ⲡ࡞ࡢ࡛࠶ࡿࠋ 
 ࢡࣛࢫ࡛᭱ࡶୖ఩࡟఩⨨ࡍࡿ࢖ࢨ࣋ࣝ࠿ࡽࡢᑋឡࢆ➇࠺࣮ࣜࢼࡶ㈇ࡅࡌ࡜ࠊࠕ⚾ࡀ⪺
࠸࡚ࡳࡲࡋࡻ࠺࠿㸽ࠖ࡜࢖ࢨ࣋ࣝ࡟࠾ఛ࠸ࢆ❧࡚ࡿࠋࡍ࠿ࡉࡎ࢚࣑࣮ࡣࠕ࠶࡞ࡓ࡟ࡣฟ
᮶ࡗࡇ࡞࠸ࢃࠖ࡜ཱྀࢆᣳࡴࠋᚋ࡟ᘬࡅ࡞ࡃ࡞ࡗࡓ࣮ࣜࢼࡣࣜࣝࡢ᪉࡟ྥ࠿࠺ࡢ࡛࠶ࡿࠋ 
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Lil looked up from her dinner. She wrapped the rest quickly away. Our Else 
stopped chewing. What was coming now? 
“Is it true you’re going to be a servant when you grow up, Lil Kelvey?” shrilled 
Lena. 
Dead silence. But instead of answering, Lil only gave her silly, shamefaced 
smile. She didn’t seem to mind the question at all. What a sell for Lena! The girls 
began to titter. 
Lena couldn’t stand that. She put her hands on her hips; she shot forward. 
“Yah, yer father’s in prison!” she hissed, spitefully. 
This was such a marvelous thing to have said that the little girls rushed away 
in a body, deeply, deeply excited, wild with joy. Someone found a long rope, and 
they began skipping. And never did they skip so high, run in and out so fast, or do 
such daring things as on that morning. (388-9) (ୗ⥺ࡣ➹⪅)  
 
࣮ࣜࢼࡀࣜࣝ࡟Ⓨࡋࡓゝⴥ࡛࠶ࡿࠊࠕ࠶࡞ࡓࡢ࠾∗ࡉࢇࡣ┘⊹࡟࠸ࡿࡢࡼࡡࠖ࡜࠸࠺ᝏព
࡟‶ࡕࡓゝⴥࡀࠊవࡾ࡟ࡶࠕ࠾࡝ࢁࡃ࡭ࡁࡶࡢ࡛ࠖ࠶ࡗࡓࡓࡵࠊࡌࡗ࡜ࡋ࡚࠸ࡽࢀ࡞ࡃ࡞
ࡗࡓ࢖ࢨ࣋ࣝࡓࡕࡣࡑࡢሙࢆ㞳ࢀ࡚㥑ࡅฟࡍࠋᙼዪࡓࡕࡢࠕ⯆ዧࡣ෶ࡲࡌࡃࠖࠊࡲࡓࠕ႐
ࡧ࡛≬ࢃࢇࡤ࠿ࡾࠖ࡞ࡢ࡛࠶ࡗࡓࠋࡑࡋ࡚㏆ࡃ࡟࣮ࣟࣉࢆぢࡘࡅࡓᙼዪࡽࡣࠊ㧗ᥭࡋࡓẼ
ศࡢࡲࡲ⦖㊴ࡧࢆࡍࡿࠋᙼዪࡽࡣ⯆ዧࡢ࠶ࡲࡾࠊ௒ࡲ୍࡛࡛␒㧗ࡃ㣕ࡧࠊࡑࡋ࡚௒ࡲ࡛࡟
ࡋࡓࡇ࡜ࡀ࡞࠸࡯࡝኱⫹࡞㣕ࡧ᪉ࢆࡍࡿࡢࡔࡗࡓࠋࡇࡢ࢚ࣆࢯ࣮ࢻࡣᏊ౪ࡓࡕࡀᣢࡘṧ㓞
ࡉࢆⓗ☜࡟ᢔࡾฟࡋ࡚࠾ࡾࠊࣂ࣮ࢿࢵࢺࡀ㏙࡭࡚࠸ࡿࡼ࠺࡟ࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡣࠕㄞ⪅
ࡢ౯್ほࢆᦂࡉࡪࡾࠊㄞ⪅ࡀ┠࡟ࡋࡓࡃ࡞࠸ࡶࡢࢆ✺ࡁࡘࡅ࡚ࠖ࠸ࡿ࡜࠸࠼ࡿࡔࢁ࠺ࠋ 
 ࠕேᙧࡢᐙࠖ࡟ࡘ࠸࡚ࡣ⯆࿡῝࠸Ⅼࡀᗄࡘࡶ࠶ࡿࡀࠊලయⓗ࡞ࢩࣥ࣎ࣝศᯒ࡟ධࡿ๓࡟ࠊ
࠸ࡃࡘ࠿ࡢ≉ᚩࢆྲྀࡾୖࡆ࡚࠾ࡁࡓ࠸ࠋ➨ 1 ࡟ࠊ୺ேබ࡛࠶ࡿ࢟ࢨ࢖࢔ࡢᚰࡢෆࡀ᫂࠿ࡉ
ࢀ࡚࠸࡞࠸ࡇ࡜ࡀ≉ᚩⓗ࡛࠶ࡿࠋ౛࠼ࡤࠊ࢖ࢨ࣋ࣝࡽࡀࢣࣝࣅ࣮ጜጒࢆⱔࡴ࢚ࣆࢯ࣮ࢻ࡟
࠾࠸࡚ࠊ࢟ࢨ࢖࢔ࡀఱࢆ⪃࠼࡚࠸ࡿࡢ࠿ࡣ᫂ࡽ࠿࡟ࡉࢀ࡚࠸࡞࠸ࠋ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡣస
ရࡈ࡜࡟ࠊⓏሙே≀ࡢᚰࡢ୰ࢆᥥ࠸ࡓࡾࠊᥥ࠿࡞࠿ࡗࡓࡾࡋ࡚࠸ࡿࡀࠊᮏసရ࡟࠾࠸࡚ࡣࠊ
ᚰࡢෆࢆᥥ࠿࡞࠸࡜࠸࠺ᡭἲࢆ࡜ࡗ࡚࠸ࡿࠋ 
➨ 2 ࡟ࠊㄒࡾᡭࡲࡓࡣస⪅࡟ࡼࡿ┤᥋ⓗ࡞ㄽホࡶຍ࠼ࡽࢀ࡚࠸࡞࠸ࠋࡇࢀࡣ➨ III ⠇࡛
㏙࡭ࡓࡼ࠺࡟ࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡀࠕᐈほᛶ㔜どὴࠖࡢ୍ဨ࡛࠶ࡿࡓࡵᙜ↛࡜ࡶ࠸࠼ࡿࡀࠊ
ࡇࡢⅬࢆࡶ࡝࠿ࡋࡃឤࡌࡿㄞ⪅ࡶ࠸ࡿ࡛࠶ࢁ࠺ࠋྠ᫬࡟࣐ࣥࢫࣇ࢕࣮ࣝࢻࡀ࢔࢖ࣟࢽ࣮ࢆ
⏝࠸ࠊ㛫᥋ⓗ࡞ᙧ࡛ࠊⓏሙே≀ࡸ஦௳࡟ᑐࡋ࡚࠶ࡿ✀ࡢㄽホࢆຍ࠼࡚࠸ࡿࡇ࡜ࡶᣦ᦬ࡋ࡚
࠾ࡁࡓ࠸ࠋࡇࡢၥ㢟࡟ࡘ࠸࡚ࡣࠊ࢔࢖ࣟࢽ࣮ࡢᢏἲࢆྲྀࡾୖࡆࡿࠊูࡢㄽ⪃࡟࠾࠸࡚ྲྀࡾ
ᢅ࠺ணᐃ࡛࠶ࡿࠋ 
➨ 3 ࡟ࠊࢣࣦࣝ࢕࣮ጜጒ࡬ࡢᕪูࡀゎᾘࡉࢀ࡚࠸ࡃࡢ࠿࡝࠺࠿࡟ࡘ࠸࡚ࠊ᫂☜࡞᪉ྥ௜
ࡅࡀ࡞ࡉࢀ࡚࠸࡞࠸ࡇ࡜ࡶ≉➹ࡍ࡭ࡁⅬࡢ୍ࡘ࡛࠶ࡿࠋ⤖ᮎ࡟࠾࠸࡚ࠊࢣࣦࣝ࢕࣮ጜጒࡣ
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ࡉࡉࡸ࠿࡞ᖾࡏ࡟ᾐࡿࡀࠊ஧ேࡢⱞ㞴ࡣ࠾ࡑࡽࡃࡇࡢᚋࡶ⥆࠸࡚࠸ࡃࡢ࡛࠶ࢁ࠺ࠋࡶࡕࢁ
ࢇᏳ᫆࡞ᩆ῭ࢆక࠺ࡼ࠺࡞ࣁࢵࣆ࣮࢚ࣥࢹ࢕ࣥࢢࡀࡘࡅࡽࢀ࡚࠸࡞࠸ࡇ࡜ࡀࠊࡇࡢసရࡢ
㏕┿ᛶࢆᙉࡵ࡚࠸ࡿࡇ࡜ࡣ☜࠿࡞ࡢࡔࡀࠊ࡜ࡶ࡟ࣛࣥࣉ࡟╔┠ࡋࡓ࢟ࢨ࢖࢔࡜࢚ࣝࢫࡢ㛵
ಀࡀ௒ᚋ࡝ࡢࡼ࠺࡟࡞ࡗ࡚࠸ࡃࡢ࠿࡟ࡘ࠸࡚඲ࡃゝཬࡀ࡞࠸ࡇ࡜࡟ᡞᝨ࠺ㄞ⪅ࡶ࠸ࡿࡇ࡜
ࡔࢁ࠺ࠋࡇࢀࡣゝ࠸᥮࠼ࡿ࡜⤖ᮎࡀ᫂♧ࡉࢀ࡚࠸࡞࠸࡜࠸࠺ࡇ࡜࡛ࡶ࠶ࡿࠋࡑࡋ࡚ࠊ㔜せ
࡞ࡇ࡜ࡣࠊࠕேᙧࡢᐙࠖࡀࠕ㛤࠿ࢀࡓ⤖ᮎࠖ (open ending)࡟࡞ࡗ࡚࠸ࡿࡇ࡜࡜ࠊᮏసရ
࡟࠾ࡅࡿࢩࣥ࣎ࣝࡢ㥑౑࡜ࡢ㛫࡟ࡣ⥭ᐦ࡞ࡘ࡞ࡀࡾࡀ࠶ࡿ࡜࠸࠺ࡇ࡜ࡔࠋ 
 
V 
 
 ḟ࡟ࠕேᙧࡢᐙࠖ࡟࠾ࡅࡿࢩࣥ࣎ࣝ࡟ࡘ࠸࡚ࠊࡼࡾヲࡋ࠸⪃ᐹࢆ⾜࡞࠺ࠋࡲࡎࡣࠕ࠶ࡿ
஦≀ࠖࡀࠊࡑࢀ⮬యࡼࡾࡶࠕࡼࡾ኱ࡁࡃࡼࡾ」㞧࡞ࡶࡢࠖࢆ⾲ࡋ࡚࠸ࡿᗄࡘ࠿ࡢ౛ࢆᣲࡆ
࡚ࡳࡼ࠺㸦➨ I ⠇ࡢࠕࡲ࡜ࡵ㸯ࠖ㸧ࠋࡲࡎࡣᮏసရࡢ୰ᚰⓗᏑᅾ࡛࠶ࡿேᙧࡢᐙ࡟㛵㐃ࡍ
ࡿࠊ」ᩘࡢࢩࣥ࣎ࣝࢆྲྀࡾୖࡆࡓ࠸ࠋලయⓗ࡟ࡣࠊேᙧࡢᐙࠊ㸲యࡢேᙧࠊࡑࡋ࡚ࣛࣥࣉ
ࡢ୕ࡘ࡛࠶ࡿࠋ㸦ࣛࣥࣉ௨እࡢ஧ࡘࡣࠊḟ✏࡛ྲྀࡾᢅ࠺ணᐃ࡛࠶ࡿࠋ㸧 
 ேᙧࡢᐙࡢ୰࡟࠶ࡿ㸲యࡢேᙧࠊࡑࡋ࡚ࠊᮏసရࢆ༑஧ศ࡟⌮ゎࡍࡿ㘽࡜࡞ࡿࣛࣥࣉࡣࠊ
ḟࡢࡼ࠺࡟ᥥ෗ࡉࢀ࡚࠸ࡿࠋ 
 
The father and mother dolls, who sprawled very stiff as though they had fainted in 
the drawing-room, and their two little children asleep upstairs, were really too big 
for the doll’s house. They didn’t look as though they belonged. But the lamp was 
perfect. It seemed to smile at Kezia, to say, "I live here." The lamp was real. (384) 
(ୗ⥺ࡣ➹⪅) 
 
ࡲࡎ┠࡟௜ࡃࡢࡣࠊ㸲యࡢேᙧࢆㄝ᫂ࡍࡿㄒࡀࡍ࡭࡚ྰᐃⓗ࡞ㄒ࡛༨ࡵࡽࢀ࡚࠸ࡿࡇ࡜ࡔࠋ
‘sprawled’, ‘stiff’, ‘fainted’, ‘too big’, ‘didn't look as though they belonged’ ࡣ࠸ࡎࢀࡶ┦ᙜ
ࢿ࢞ࢸ࢕ࣦ࡞⾲⌧࡜࡞ࡗ࡚࠸ࡿࠋ୍᪉ࠊࣛࣥࣉࢆホࡍࡿㄒࡣṇ཯ᑐ࡛࠶ࡾࠊ ‘perfect’ ࡛  
‘real’ ࡞ࡢ࡛࠶ࡿࠋ㸦㸲యࡢேᙧ࡟ࡘ࠸࡚ࡢᮏ᱁ⓗ࡞ࢩࣥ࣎ࣝศᯒࡣḟ✏࡛⾜࠺㸧 
๓⠇ࡢ᭱ᚋ࡟㏙࡭ࡓࡼ࠺࡟ࠊᮏసရࡢ⤖ᮎࢆ࡝ࡢࡼ࠺࡟ゎࡍࡿࡢ࠿࡜࠸࠺ၥ㢟ࡣࠊస୰
࡛㔜せ࡞ᙺ๭ࢆᯝࡓࡋ࡚࠸ࡿࣛࣥࣉࡢព࿡ࢆ࡝ࡢࡼ࠺࡟ゎࡍࡿࡢ࠿࡜࠸࠺ၥ㢟࡜⥭ᐦ࡟ࡘ
࡞ࡀࡗ࡚࠸ࡿ࡜࠸࠼ࡿࡔࢁ࠺ࠋࡑࡢࡓࡵࠕேᙧࡢᐙࠖ࡟࠾ࡅࡿࠊࢩࣥ࣎ࣝ࡟㛵ࡍࡿඛ⾜◊
✲ࡣࠊᑓࡽࣛࣥࣉࡀᣢࡘ㇟ᚩⓗព࿡࡟↔Ⅼࢆᙜ࡚࡚ࡁࡓࠋࡓ࡜࠼ࡤࠊࣁࣥࢯࣥ࡜࣮࢞ࡣࠊ
ࣛࣥࣉࡀ⾲ࡍࡶࡢࡣࠕගࡔࡅ࡛ࡣ࡞ࡃࠊⱁ⾡࡛ࡶ࠶ࡿࠖ࡜㏙࡭࡚࠸ࡿࠋࡲࡓࣁࣥ࢟ࣥࡣḟ
ࡢࡼ࠺࡟㏙࡭࡚࠸ࡿࠋ 
 
Overlaying the work’s psychological meaning is the obvious moral indignation at 
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class discrimination. But even more important in terms of the story’s overall effect 
is the symbol of the ‘little lamp.’ Its beauties appreciated only by Kezia and 
Kelveys, the lamp is at once a symbol of the three children’s separateness Ɇ and 
their innated superiority.12 
 
ࣁࣥ࢟ࣥࡣࠊస୰࡟ᥥ࠿ࢀࡓᑠࡉ࡞ࣛࣥࣉࡀᣢࡘ㇟ᚩⓗព࿡ࡢ㔜せᛶࢆᣦ᦬ࡋࠊࣛࣥࣉࡣ
ࠕ㸱ேࡢᏊ౪ࡓࡕࡀ௚ࡢᏊࡓࡕ࡜␗࡞ࡿࡇ࡜ࠖࠊࡑࡋ࡚ࠕᙼዪࡽࡀᣢࡘ⏕ᚓࡢඃ఩ᛶࠖࡢ
㇟ᚩ࡛࠶ࡿ࡜㏙࡭࡚࠸ࡿࠋ 
 ୖ㏙ࡢゎ㔘ࡣ᭱ࡶᙳ㡪ຊࡢ࠶ࡿゎ㔘࡜࠸࠼ࡿࡔࢁ࠺ࠋ᪥ᮏ࡟࠾ࡅࡿ࣐ࣥࢫࣇ࢕࣮ࣝࢻ◊
✲ࡢ㞟኱ᡂ࡜ࡶ࠸࠼ࡿ࣐ࠗࣥࢫࣇ࢕࣮ࣝࢻ஦඾࠘ࡶࠊࣛࣥࣉࡀᣢࡘ㇟ᚩⓗព࿡ࢆ᫂ࡽ࠿࡟
ࡋࡓ㔜せ࡞ඛ⾜◊✲࡜ࡋ࡚ࠊࣁࣥࢯࣥ࡜࣮࢞ࠊཬࡧࠊࣁࣥ࢟ࣥࡢ◊✲᭩ࢆྲྀࡾୖࡆ࡚࠸ࡿࠋ
ࡑࡋ࡚ࠊ࢟ࢨ࢖࢔࡜ࢣࣦࣝ࢕࣮ጜጒࡢ㛵ಀ࡟ࡘ࠸࡚ࠊ⯆࿡῝࠸ゎ㔘ࢆ௜ࡅຍ࠼࡚࠸ࡿࠋ 
 
 ࡇࡢࣛࣥࣉࡣࠊ㝵⣭ࡢቃ⏺⥺ࢆ㉺࠼࡚ࠊ࢟ࢨ࢖࢔࡜ࢣࣦࣝ࢕࣮ጜጒ࡜ࢆ⢭⚄ⓗ࡟⤖
ࡧࡘࡅࡿᙺ๭ࢆᯝࡓࡍࠋࡵࡗࡓ࡟➗ࢃ࡞࠸࢚ࣝࢫࡀᚤ➗ࡳ࡞ࡀࡽࠊࠕ⚾ࠊ࠶ࡢࡕࡗࡕ
ࡷ࡞ࣛࣥࣉࢆぢࡓࡼࠖ࡜ゝࡗࡓࡇ࡜ࡣࠊቃ⏺⥺ࡢෆഃ࡟࠸ࡿ࢟ࢨ࢖࢔࡜ࠊࡑࡢእഃ࡟
࠸ࡿࢣࣦࣝ࢕࣮ጜጒࡀࠊࣛࣥࣉࢆ፹௓࡜ࡋ࡚⢭⚄ⓗ࡟⧅ࡀࢀ࡚࠸ࡓࡇ࡜ࢆ♧ࡍࠋቃ⏺
⥺ࡢෆഃ࡟࠸࡚ࡶࠊẕࡸጜࠊࢡࣛࢫࡢᑡዪࡓࡕ࡜ࡣ␗࡞ࡿഴྥࢆ♧ࡍ࢟ࢨ࢖࢔ࡣࠊ࠸
ࢃࡤࠊᏙ⊂࡞Ꮡᅾࠊ࢔࢘ࢺࢧ࢖ࢲ࣮ⓗ࡞Ꮡᅾ࡛࠶ࡾࠊ㝖ࡅ⪅ᢅ࠸ࡉࢀ࡚࠸ࡿࢣࣦࣝ࢕
࣮ጜጒ࡜ඹ㏻ࡍࡿ࡜ࡇࢁࡀ࠶ࡿࠋ13 
 
ࡇࡢゎ㔘ࡣࠊࣛࣥࣉࡣࠕ㸱ேࡢᏊ౪ࡓࡕࡀ௚ࡢᏊࡓࡕ࡜␗࡞ࡿࡇ࡜ࠖࢆ⾲ࡋ࡚࠸ࡿ࡜࠸࠺
ࣁࣥ࢟ࣥࡢゎ㔘ࢆᩜ⾝ࡋࡓࡶࡢ࡛࠶ࡿ࡜࡜ࡶ࡟ࠊᮏసရࡢࠕ㛤࠿ࢀࡓ⤖ᮎࠖ࡟ᑐࡍࡿᡈࡿ
✀ࡢ⟅࠼࡛ࡶ࠶ࡿࠋ࡜࠸࠺ࡢࡶୖ㏙ࡢᘬ⏝ࡢᚋ࡟ࠊࠕ ࠿࠸ゝⴥࢆ࠿ࡅ࡚ࡃࢀࡓ࢟ࢨ࢖࢔
ࡣࠊࢣࣦࣝ࢕࣮ጜጒ࡟࡜ࡗ࡚ࡣࠊᏙ⊂࡞ᚰ࡟ⅆࢆⅉࡋ࡚ࡃࢀࡓࣛࣥࣉࡢࡼ࠺࡞Ꮡᅾ࡜ゝ࠼
ࡿࡔࢁ࠺ࠖ࡜⥆ࡅࡿ࣐ࠗࣥࢫࣇ࢕࣮ࣝࢻ஦඾࠘ࡣࠊࢣࣦࣝ࢕࣮ጜጒࡢ௒ᚋࢆࡲࡗࡓࡃᥥࡃ
ࡇ࡜࡞ࡃ⤊ࢃࡗ࡚ࡋࡲ࠺ࠕேᙧࡢᐙࠖࡢ⌧⾜ࡢ⤖ᮎࡢᚋ࡟ࠊ࢟ࢨ࢖࢔࡜ࢣࣦࣝ࢕࣮ጜጒ࡜
ࡢ஺ὶࡀጞࡲࡿ࡜࠸࠺ྍ⬟ᛶࢆ♧၀ࡋ࡚࠸ࡿ࡜ゎࡍࡿࡇ࡜ࡶ࡛ࡁࡿ࠿ࡽ࡛࠶ࡿࠋ௨ୖࡢࡼ
࠺࡟ࣛࣥࣉࢆࠕⱁ⾡ࠖࡸࠕ⏕ᚓࡢඃ఩ᛶࠖ࡜ゎࡍࡿࡇ࡜ࠊࡲࡓ࢟ࢨ࢖࢔࡜ࢣࣦࣝ࢕࣮ጜጒ
ࢆྠ㉁ࡢᏑᅾ࡜ࡋ࡚ᤊ࠼ࡿࡇ࡜ࡀࠕேᙧࡢᐙࠖᢈホ࡛ࡣᶆ‽ⓗ࡞ゎ㔘࡜ゝ࠼ࡿࡔࢁ࠺ࠋ 
ࡋ࠿ࡋࣛࣥࣉࡣࠕⱁ⾡ࠖࢆ⾲ࡍ࡜࠸࠺ぢ᪉ࡣࠊࣛࣥࣉࡀᣢࡘ㇟ᚩⓗព࿡ࢆ⊃ࡃᤊ࠼ࡍࡂ
࡛ࡣ࡞࠸ࡔࢁ࠺࠿ࠋࡲࡓ࢟ࢨ࢖࢔࡜ࢣࣦࣝ࢕࣮ጜጒࡢ㸱ேࢆྠ㉁ࡢᏑᅾ࡜ࡋ࡚ᤊ࠼ࡿぢ᪉ࠊ
࡜ࡾࢃࡅࣜࣝ࡜࢚ࣝࢫࢆ୍⧳ࡲࡾ࡟ᣓࡗ࡚ࡋࡲ࠺ぢ᪉ࡣ㐺ษ࡞ࡶࡢ࡜࠸࠼ࡿࡔࢁ࠺࠿ࠋࡲ
ࡎࡣ࢟ࢨ࢖࢔࡜ࢣࣦࣝ࢕࣮ጜጒࡢ㸱ேࢆྠ㉁ࡢᏑᅾ࡜ࡋ࡚ᤊ࠼ࡿࡇ࡜ࡀጇᙜ࠿࡝࠺࠿࡟ࡘ
࠸࡚⪃࠼࡚ࡳࡼ࠺ࠋ㸦ࣛࣥࣉࡀⱁ⾡ࢆ⾲ࡍ࡜࠸࠺ぢ᪉࡟ࡘ࠸࡚ࡣḟ✏᳨࡛ウࡍࡿணᐃ࡛࠶
ࡿࠋ㸧 
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VI 
 
ᮏసရࡢࢸ࣮࣐ࢆࡼࡾ῝ࡃ⌮ゎࡍࡿࡓࡵ࡟ࠊసရ࡟ⓏሙࡍࡿᏊ౪ࡓࡕࢆ኱ࡁࡃ஧ࡘ࡟ศ
ࡅࡿ࡜ࡋࡓࡽࠊ࡝ࡢࡼ࠺࡞ศࡅ᪉ࡀ㐺ษ࡛࠶ࢁ࠺࠿ࠋ࠾ࡑࡽࡃ᭱ࡶ୍⯡ⓗ࡞ศ㢮ࡣ♫఍ⓗ
ᆅ఩ࡢ㧗ప࡟ᣐࡿࡶࡢ࡛࠶ࡾࠊࣂ࣮ࢿࣝᐙࡀ㡬Ⅼ࡟఩⨨ࡍࡿ⿱⚟࡞ᐙᗞࡢᏊ౪ࡓࡕ࡜ࠊ㈋
ࡋ࠸ࢣࣦࣝ࢕࣮ጜጒ࡜࠸࠺ศ㢮࡜࡞ࡿࡔࢁ࠺ࠋࢣࣦࣝ࢕࣮ጜጒ࡜࢟ࢨ࢖࢔ࡢ㸱ேࢆ≉ู࡞
Ꮡᅾ࡜ࡋ࡚ぢ࡞ࡍ⪃࠼᪉㸦‘three children’s separateness’㸧ࡢ᰿ᗏ࡟ࡣ㈋ᐩࡢᕪ࡟ࡼࡿศ
㢮ࡀᏑᅾࡍࡿ࡜⪃࠼ࡽࢀࠊࡑࡢሙྜࣂ࣮ࢿࣝᐙࡢ࢟ࢨ࢖࢔ࡣᐩ⿱࡞㞟ᅋ࡟࠾ࡅࡿ␗➃⪅࡜
ࡋ࡚ᢅࢃࢀࡿࡇ࡜࡟࡞ࡿࠋ 
୍᪉ࠊᏊ౪ࡀぶࡢゝ࠸ࡘࡅࢆࡼࡃᏲࡗ࡚࠸ࡿ࠿࡝࠺࠿࡜࠸࠺ᇶ‽ࠊゝ࠸᥮࠼ࡿ࡜ࠊᏊ౪
ࡀ࡝ࢀ࡯࡝ぶࡢゝືࢆᶍೌࡋ࡚࠸ࡿࡢ࠿࡜࠸࠺ᇶ‽ࢆ❧࡚ࡿࡇ࡜ࡶ࡛ࡁࡿࡔࢁ࠺ࠋࡇࡢᇶ
‽ࡣ୍ぢ≉␗࡞ࡶࡢ࡜ᫎࡿ࠿ࡶࡋࢀ࡞࠸ࡀࠊᮏసရࡢ኱ࡁ࡞ࢸ࣮࣐ࡀ㝵⣭ᕪู࡛࠶ࡿࡇ࡜
ࢆ⪃࠼ࡿ࡜ࠊࡑࢀ࡯࡝✺㣕࡞ࡶࡢ࡜ࡣ࠸࠼࡞࠸ࠋ࡜࠸࠺ࡢࡶᮏసရ࡟࠾࠸࡚ࠊࣜࣝ࡜࢚ࣝ
ࢫࢆᕪูࡍࡿᏊ౪ࡓࡕࡣࠊᙼዪࡽࡢぶࡓࡕࡀ⾜ࡗ࡚࠸ࡿ㝵⣭ᕪูࢆᙜ↛ࡢࡇ࡜࡜ࡋ࡚ཷࡅ
Ṇࡵࠊ཯᚟ࡋ࡚࠸ࡿࡇ࡜ࡀ᫂ࡽ࠿ࡔ࠿ࡽࡔࠋࡘࡲࡾࠊᏊ౪ࡀぶࡢゝ࠸ࡘࡅࢆࡼࡃᏲࡾࠊぶ
ࡓࡕࡢゝືࢆᶍೌࡍࡿࡇ࡜ࡀࠊୡ௦ࢆ㉸࠼ࡿࠊᕪูࡢỌ⥆໬࡟⧅ࡀࡗ࡚࠸ࡿࡇ࡜࡟╔┠ࡍ
ࡿ࡞ࡽࡤࠊᏊ౪ࡀぶࢆᶍೌࡍࡿ࠿ྰ࠿࡜࠸࠺ᇶ‽ࡶࡲࡓ㔜せ࡞ࡶࡢ࡞ࡢ࡛࠶ࡿࠋ 
 ࡇࡢᇶ‽ࢆ⏝࠸࡚Ꮚ౪ࡓࡕࢆศࡅࡿ࡜ࠊࡲࡎࣂ࣮ࢿࣝᐙࡢ୕ጜጒࡢ࠺ࡕࠊ㛗ዪ࢖ࢨ࣋ࣝ
࡜୕ዪࣟࢸ࢕ࡢ஧ே࡜ࠊḟዪ࢟ࢨ࢖࢔ࡀูࠎࡢࢢ࣮ࣝࣉ࡟ศࡅࡽࢀࡿࡇ࡜࡟࡞ࡿࠋ࢟ࢨ࢖
࢔ࡀ௚ࡢ஧ே࡜␗࡞ࡗ࡚࠸ࡿࡇ࡜ࡀ᫂☜࡞ሙ㠃ࢆ௨ୗ࡟ᘬ⏝ࡍࡿࠋ 
 
Even the dinner hour was given up to talking about it [the Doll’s House]. The little 
girls sat under the pines eating their thick mutton sandwiches and big slabs of 
johnny cake spread with butter. While always, as near as they could get, sat the 
Kelveys, our Else holding on to Lil, listening too, while they chewed their jam 
sandwiches out of a newspaper soaked with large red blobs.  
“Mother,” said Kezia, “can’t I ask the Kelveys just once?” 
“Certainly not, Kezia.” 
“But why not?” 
“Run away, Kezia; you know quite well why not.” 
At last everybody had seen it except them. (387-8) (ୗ⥺ࡣ➹⪅) 
 
࢖ࢨ࣋ࣝࡸࣟࢸ࢕࡜ࡣ㐪࠸ࠊ࢟ࢨ࢖࢔ࡔࡅࡀࢣࣦࣝ࢕࣮ጜጒ࡟ேᙧࡢᐙࢆぢࡏ࡚࠶ࡆࡽࢀ
࡞࠸࠿࡜ẕぶ࡟ᑜࡡࡿࡢ࡛࠶ࡿࠋࡑࡋ࡚ẕぶࡢ㏉஦ࡣࠕࡶࡕࢁࢇ㥏┠ࠖ࡜࠸࠺⟅࠼࡛࠶ࡾࠊ
ලయⓗ࡞⌮⏤ࢆ඲ࡃㄝ᫂ࡉࢀࡿࡇ࡜࡞ࡃࠊࠕ⌮⏤ࡣࡼࡃࢃ࠿ࡗ࡚࠸ࡿ࡛ࡋࡻࠖ࡜࢟ࢨ࢖࢔
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ࡣẕぶ࡟ゝࢃࢀ࡚ࡋࡲ࠺ࠋ 
 ࡇࡢ࢚ࣆࢯ࣮ࢻࡣࠊ➨ III ⠇࡛㏙࡭ࡓ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡢ⾲⌧ᡭἲ࡜࠸࠺ほⅬ࠿ࡽࡶᴟ
ࡵ࡚⯆࿡῝࠸ࠋࣁࣥࢯࣥࡢᣦ᦬ࢆ෌ᗘᘬ⏝ࡍࡿࠋ 
 
The partisans of analysis describe minutely the state of the soul; the secret motive 
of every action as being of far greater importance than the action itself. The 
partisans of objectivity Ɇ give us the result of this evolution sans describing the 
secret processes. They describe the state of the soul through the slightest gesture 
Ɇ i.e. realize flesh covered bones Ɇ which is the artist’s method for me Ɇ in as 
much as art seems to me pure vision Ɇ I am indeed a partisan of objectivity. 14 
 
࣐ࣥࢫࣇ࢕࣮ࣝࢻࡀ⤌ࡋ࡞࠸ࠕศᯒὴࠖ࡞ࡽࡤࠊୖ㏙ࡢሙ㠃࡛ࠊẕぶ࡟⌮⏤ࡶ࿌ࡆࡽࢀࡎ
࡟ࠊ⮬ศࡢ㢗ࡳࢆ༷ୗࡉࢀࡿ࢟ࢨ࢖࢔ࡢᚰࡢෆࢆヲࡋࡃㄝ᫂ࡋࡓ࡛࠶ࢁ࠺ࠋࡲࡓࠕศᯒ
ὴࠖഃࡢసᐙ࡞ࡽࡤࠊࢡࣛࢫࡢࡍ࡭࡚ࡢᏊ౪ࡓࡕࡀேᙧࡢᐙࢆぢࡏ࡚ࡶࡽࡗ࡚࠸ࡿ࡟ࡶ࠿
࠿ࢃࡽࡎࠊ⮬ศࡓࡕࡔࡅࡀேᙧࡢᐙࢆぢࡏ࡚ࡶࡽ࠼࡞࠸ࢣࣦࣝ࢕࣮ጜጒࡢẼᣢࡕ࡟ࡘ࠸࡚
ࡶヲ⣽࡟ᥥࡁฟࡍ࡜࠸࠺ᡭἲࢆ࡜ࡗࡓ࡛࠶ࢁ࠺ࠋ 
 ୍᪉ࠕᐈほὴࠖ࡟⤌ࡍࡿసᐙࡣࠊᮏ᮶࡞ࡽࡤࠊ࢟ࢨ࢖࢔ࡢᚰࡢෆࡸࠊࢣࣦࣝ࢕࣮ጜጒࡢ
ᢪࡃឤ᝟ࢆࠊࠕᴟࡃࢃࡎ࠿࡞௙ⲡࠖ(the slightest gesture)ࢆ㏻ࡋ࡚ࠊᥥࡁฟࡍࡇ࡜࡟࡞ࡿ
ࡣࡎ࡛࠶ࡿࠋࡋ࠿ࡋ࡞ࡀࡽࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡣࡇࡢ࢚ࣆࢯ࣮ࢻ࡟࠾࠸࡚ࠊࡑࢀࡍࡽࡶ┬
࠸࡚࠸ࡿࠋゝ࠸᥮࠼ࡿ࡜ࠊ࢟ࢨ࢖࢔ࡸࢣࣦࣝ࢕࣮ጜጒࡢᚰࡢෆ࡟㛵ࡍࡿゎ㔘ࢆࠊ඲࡚ㄞ⪅
࡟ጤࡡ࡚࠸ࡿࡢࡔࠋ 
 ࡘࡲࡾㄒࡾᡭ࡟ࡼࡿㄝ᫂ࡀ඲ࡃ୚࠼ࡽࢀ࡚࠸࡞࠸≧ែ࡞ࡢ࡛࠶ࡿࡀࠊᐇࡣࡇࡢࡼ࠺࡞ᥥ
ࡁ᪉ࡇࡑࡀࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡀពᅗⓗ࡟⏝࠸ࡓᡭἲࡢࠊ୍ࡘࡢ฿㐩Ⅼ࡜࠸࠼ࡿࡔࢁ࠺ࠋ
ྠᵝࡢᡭἲࡀ⏝࠸ࡽࢀ࡚࠸ࡿࠊ᭱ࡶࡼࡃ▱ࡽࢀࡓ౛ࡣࠊ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡢ௦⾲సࠕᅬ㐟
఍ࠖࡢ⤖ᮎ࡛࠶ࡿࠋࡇࡢసရࡢ⤖ᮎ࡟࠾࠸࡚ࠊ⾪ᧁⓗ࡞⤒㦂ࢆࡋࡓࡤ࠿ࡾࡢᗂ࠸୺ேබࣟ
࣮ࣛࡣࠊ඗࡟ྥ࠿ࡗ࡚ࠕே⏕ࡗ࡚࣭࣭࣭ࠖ࡜ㄒࡾጞࡵࡿࡶࡢࡢࠊࡑࡢయ㦂ࢆゝⴥ࡟ࡲ࡜ࡵ
ࡿࡇ࡜ࡀ࡝࠺ࡋ࡚ࡶ࡛ࡁ࡞࠸ࠋඛ⾜◊✲ࡢ୰࡟ࡣࠊ࣮ࣟࣛࡢㄒࡾࡢෆᐜࡀ᫂♧ࡉࢀ࡞࠸ࡇ
࡜࡟ᑐࡋ࡚ࠊస⪅࣐ࣥࢫࣇ࢕࣮ࣝࢻࢆᢈุⓗ࡟ᤊ࠼ࡿゎ㔘ࡶ࠶ࡿࡀࠊࡑࡢࡼ࠺࡞ᢈุࡣጇ
ᙜ࡜ࡣ࠸࠼࡞࠸ࡔࢁ࠺ࠋ࣐ࣥࢫࣇ࢕࣮ࣝࢻࡣពᅗⓗ࡟ࠊ࣮ࣟࣛ࡟ㄒࡽࡏ࡚࠸࡞࠸ࡢ࡛࠶ࡿࠋ
ࠕேᙧࡢᐙࠖࡸࠕᅬ㐟఍࡛࣐ࠖࣥࢫࣇ࢕࣮ࣝࢻࡀ⏝࠸࡚࠸ࡿࠊᚭᗏࡋࡓࠕ┬␎ἲࠖ
(ellipsis)ࡣࠊ⌧௦ࡢ࣑ࢽ࣐ࣜࢬ࣒࡟⧅ࡀࡿᢏἲ࡞ࡢࡔࠋ 
 
VII 
 
 Ꮚ౪ࡀぶࡢゝືࢆࡑࡢࡲࡲ┿ఝ࡚࠸ࡿ࠿࡝࠺࠿࡜࠸࠺ᇶ‽࡛ࠊ㈋ࡋ࠸ࢣࣦࣝ࢕࣮ᐙࡢ㛗
ዪࣜࣝ࡜ḟዪ࢚ࣝࢫࢆẚ㍑ࡋ࡚ࡳࡼ࠺ࠋಶᛶⓗ࡞⮬ᡃࢆࡶࡗ࡚࠸ࡿḟዪ࢟ࢨ࢖࢔ࡀ࠸ࡿࠊ
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⿱⚟࡞ࣂ࣮ࢿࣝᐙࡢ୕ጜጒ࡜ࡣ␗࡞ࡾࠊࢣࣦࣝ࢕࣮ᐙࡢ஧ேࡣྠࡌ㈨㉁ࢆᣢࡕࠊྠᵝ࡞ゝ
ືࢆࡋ࡚࠸ࡿ࡜࠸࠼ࡿࡔࢁ࠺࠿ࠋ㏻ㄝࡣࡇࡢၥ࠸࡟↛ࡾ࡜⟅࠼ࡿࠋᐇ㝿ࠊᮏసရࡢㄒࡾᡭ
ࡀࠊ஧ேࡣ࠸ࡘࡶ࠾஫࠸ࢆ⌮ゎࡋྜࡗ࡚࠸ࡿ࡜᩿ᐃⓗ࡟ㄒࡗ࡚࠸ࡿ⟠ᡤࡶ࠶ࡿࠋ 
 
Nobody had ever seen her [Else’s] smile; she scarcely ever spoke. She went 
through life holding on to Lil, with a piece of Lil’s skirt screwed up in her hand. 
Where Lil went, our Else followed. In the playground, on the road going to and 
from school, there was Lil marching in front and our Else holding on behind. Only 
when she wanted anything, or when she was out of breath, our Else gave Lil a tug, 
a twitch, and Lil stopped and turned round. The Kelveys never failed to 
understand each other. (386) (ୗ⥺ࡣ➹⪅) 
 
ࡇࡇ࡛ࡣࠊ㈋ࡋ࠸ᐙᗞ࡟⫱ࡗࡓࣜࣝ࡜࢚ࣝࢫࡢጜጒឡࠊᖖ࡟࠾஫࠸ࡢࡇ࡜ࡀ▐᫬࡟ࢃ࠿ࡿ
஧ேࡢぶᐦࡉࠊ㢗ࡿࡶࡢࡀጜࡋ࠿࠸࡞࠸࢚ࣝࢫࠊゝⴥᑡ࡞ࡃᚤ➗ࡴࡇ࡜ࡢ࡞࠸࢚ࣝࢫࡢᐤ
ࡿ㎶࡞ࡉࡀᥥ࠿ࢀ࡚࠸ࡿࡼ࠺࡟ᛮ࠼ࡿࠋ 
 ࡋ࠿ࡋㄒࡾᡭࡣࠊࡇࡢ⟠ᡤࡢࡍࡄᚋ࡛ࠊࣜࣝ࡜࢚ࣝࢫࡢゝື࡟㐪࠸ࡀ࠶ࡿࡇ࡜ࢆ᫂ࡽ࠿
࡟ࡍࡿࠋ 
 
Now they [the Kelveys] hovered at the edge; you couldn’t stop them listening. 
When the little girls turned round and sneered, Lil, as usual, gave her silly, 
shamefaced smile, but our Else only looked. (386-7) (ୗ⥺ࡣ➹⪅) 
 
࿘ࡾࡢᏊ౪ࡓࡕ࠿ࡽ෭ࡓ࠸ど⥺ࢆᾎࡧࡿ࡜ࠊ⮬ศࡢప࠸❧ሙࢆ⮬ぬࡋ࡚࠸ࡿ࠿ࡢࡼ࠺࡟ࠊ
࠸ࢃࡤ༝ᒅ࡞➗࠸ࢆᾋ࠿࡭ࡿጜࡢࣜࣝ࡜ࡣᑐ↷ⓗ࡟ࠊጒࡢ࢚ࣝࢫࡣ࿘ࡾࡢᖺୖࡢ⏕ᚐࡓࡕ
ࢆࡌࡗ࡜ぢࡘࡵࡿࡔࡅ࡞ࡢ࡛࠶ࡿࠋࡇࡢ⟠ᡤࡲ࡛ࡃࡿ࡜ࠊ࡯࡜ࢇ࡝ゝⴥࢆⓎࡍࡿࡇ࡜ࡶ࡞
ࡃࠊ࿘ࡾ࡟➗㢦ࢆỴࡋ࡚ぢࡏ࡞࠸࢚ࣝࢫࡣࠊᐇࡣᑠࡉࡃ࡞ࡗ࡚ጜࡢᚋࢁ࡟ࡘ࠸࡚࠸ࡿࡢ࡛
ࡣ࡞ࡃࠊᗂ࠸࡞ࡀࡽࡶ☜ᅛࡓࡿ⮬ᡃࢆᣢࡗ࡚࠸ࡿࡢ࡛ࡣ࡞࠸࠿࡜ㄞ⪅ࡣឤࡌጞࡵࡿࠋࡑࡋ
࡚ࠊ⤖ᮎ㏆ࡃ࡛ࠊጜࡢពᛮ࡟཯ࡋ࡚ࠊேᙧࡢᐙࢆぢࡓ࠸࡜୺ᙇࡍࡿሙ㠃࡟᮶ࡿ࡜ࠊㄞ⪅ࡢ
ண ࡣ☜ಙ࡟ኚࢃࡿࡢࡔࠋ 
 ࢟ࢨ࢖࢔ࡀࣜࣝ࡜࢚ࣝࢫ࡟ࠊᗞ࡟ධࡗ࡚ேᙧࡢᐙࢆぢࡓࡽ࠸࠸ࢃ࡜່ࡵࡿሙ㠃࡛ࡣࠊㄒ
ࡾᡭ࡟ࡼࡗ࡚஧ேࡢ㐪࠸ࡀࡣࡗࡁࡾ࡜ᥥࡁศࡅࡽࢀ࡚࠸ࡿࠋ 
 
“You can come and see our doll’s house if you want to,” said Kezia, and she 
dragged one toe on the ground. But at that Lil turned red and shook her head 
quickly. 
“Why not?” asked Kezia. 
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Lil gasped, then she said, “Your ma told our ma you wasn’t to speak to us.” 
“Oh, well,” said Kezia. She didn’t know what to reply. “It doesn’t matter. You can  
come and see our doll’s house all the same. Come on. Nobody’s looking.” 
But Lil shook her head still harder. (389) (ୗ⥺ࡣ➹⪅) 
 
㛗ዪࡢࣜࣝࡣࠊࣂ࣮ࢿࣝኵேࡀ⮬ศࡢẕ࡟࿨ࡌࡓࡇ࡜࡟ᚑ࠸ࠊᗞ࡟ධࡿࡇ࡜࡞ࡃࠕ⚾ࡀ࠶
࡞ࡓ࡜ヰࡍࡇ࡜⮬యࡀ⚗ࡌࡽࢀ࡚࠸ࡿࠖ࡜⟅࠼ࡿ㸦ࣜࣝࡢⱥㄒࡣປാ⪅㝵⣭ࡀࡋࡤࡋࡤ⏝
࠸ࡿ㠀ᶆ‽ⱥㄒ࡜࡞ࡗ࡚࠸ࡿ㸧ࠋࣜࣝࡢゝⴥ࡟ᡞᝨ࠺ࡶࡢࡢࠊேᙧࡢᐙࢆぢࡿࡇ࡜ࢆࡉࡽ
࡟່ࡵࡿ࢟ࢨ࢖࢔࡟ᑐࡋࠊ㛗ዪࡢࣜࣝࡣࠕࡼࡾ୍ᒙࡘࡼࡃ㤳ࢆ᣺ࡿࠖࠋ 
୍᪉ࠊぶࡢゝ࠸ࡘࡅ࡟⫼࠸࡚࡛ࡶࠊேᙧࢆᐙࢆぢࡓࡀࡗࡓࡢࡣ࢚ࣝࢫ࡛࠶ࡗࡓࠋ 
 
“Don’t you want to?” asked Kezia. 
Suddenly there was a twitch, a tug at Lil’s skirt. She turned round. Our Else 
was looking at her with big, imploring eyes; she was frowning; she wanted to go. 
For a moment Lil looked at our Else very doubtfully. But then our Else twitched 
her skirt again. She started forward. Kezia led the way. Like two little stray cats 
they followed across the courtyard to where the doll’s house stood. (389-390) (ୗ⥺
ࡣ➹⪅) 
 
ㄒࡾᡭࡣ 3 㡫๓ࡢ⟠ᡤ࡛ࠊࢣࣦࣝ࢕࣮ጜጒࡀࠕ஫࠸ࢆ⌮ゎࡋᦆ࡞࠺ࡇ࡜ࡀ࡞࠸ࠖ࡜᩿ゝࡋ
࡚࠸ࡓ࡟ࡶ࠿࠿ࢃࡽࡎࠊࡇࡢ࢚ࣆࢯ࣮ࢻ࡟࠾࠸࡚ࠊ࢚ࣝࢫࡣጜࣜࣝ࡟ᑐࡋ࡚⮬ศࡢពᚿࢆ
㏻ࡋࠊࣜࣝࡣࠕᬻࡋࡢ㛫ࠊ࢚ࣝࢫࢆྜⅬࡀ࠸࠿࡞࠸ᵝᏊ࡛ࡌࡗ࡜ぢࡿࡢ࡛࠶ࡿࠖࠋ 
 Ꮚ౪ࡀぶࡢゝືࢆࡑࡢࡲࡲ┿ఝ࡚࠸ࡿ࠿࡝࠺࠿࡜࠸࠺ᇶ‽࡛ࠊ㛗ዪࣜࣝ࡜ḟዪ࢚ࣝࢫࢆ
ẚ㍑ࡍࡿ࡞ࡽࡤࠊ஧ேࡣ඲ࡃ␗࡞ࡿ࡜࠸࠼ࡿࡔࢁ࠺ࠋேᙧࡢᐙࢆぢࡓࡽ࡜່ࡵࡽࢀࡓ㛗ዪ
ࣜࣝࡣẕぶࡢゝ࠸ࡘࡅࢆᏲࡗ࡚㸰ᗘࡶ᩿ࡿࡢࡔࡀࠊḟዪ࢚ࣝࢫࡣጜࡢุ᩿࡟ᚑࢃ࡞࠸ࡢ࡛
࠶ࡿࠋࡲࡓ⤖ᮎ࡛ࠊࣛࣥࣉࡀ୍␒࠸࠸࡜ཱྀ࡟ࡋࠊ⁛ከ࡟ぢࡏ࡞࠸ᚤ➗ࢆᾋ࠿࡭ࡓࡢࡶ࢚ࣝ
ࢫ࡛࠶ࡗࡓࠋᗂ࠸࡟ࡶ࠿࠿ࢃࡽࡎࠊ᭱ᚋࡢ࢚ࣆࢯ࣮ࢻ࡛᭱ࡶ୺యⓗ࡟⾜ືࡋࡓࡢࡣጜ࡛ࡣ
࡞ࡃࠊጒࡢ࢚ࣝࢫ࡞ࡢ࡛࠶ࡾࠊࡲࡓࣛࣥࣉ࡟ឤ㖭ࢆཷࡅࡓࡢࡶ࢚ࣝࢫ࡞ࡢ࡛࠶ࡗࡓࠋ 
 ඛ⾜◊✲࡟࠾࠸࡚ࢣࣦࣝ࢕࣮ጜጒࡣࡋࡤࡋࡤ࢟ࢨ࢖࢔࡜ඹ࡟୍⧳ࡲࡾࡢᏑᅾ࡜ࡋ࡚ᢅࢃ
ࢀࡿࡇ࡜ࡀከ࠸ࡢࡔࡀࠊࣜࣝ࡜࢚ࣝࢫࡣูࠎࡢᏑᅾ࡜ࡋ࡚ᤊ࠼ࡿ࡭ࡁ࡛࠶ࢁ࠺ࠋస⪅࣐ࣥ
ࢫࣇ࢕࣮ࣝࢻࡣࠊ♫఍ⓗᙅ⪅࡛࠶ࡿࢣࣦࣝ࢕࣮ጜጒ஧ேࢆඹ࡟ྠ᝟ⓗ࡟ᥥ࠸࡚࠸ࡿࡀࠊ୍
᪉࡛ࡣࠊࣜࣝ࡜࢚ࣝࢫࢆ␗࡞ࡿᏑᅾ࡜ࡋ࡚᫂☜࡟ᥥࡁศࡅ࡚࠸ࡿࡢ࡛࠶ࡿࠋ 
 
 ᮏ✏࡛ࡣࣛࣥࣉࡀᣢࡘ㇟ᚩⓗព࿡࡟ࡘ࠸࡚⪃࠼ࡿ࡜࡜ࡶ࡟ࠊࣜࣝ࡜࢚ࣝࢫࡀ␗㉁࡞Ꮡᅾ
࡛࠶ࡿࡇ࡜ࢆᣦ᦬ࡋࡓࠋḟ✏࡟࠾࠸࡚ࡣࣛࣥࣉࡔࡅ࡛࡞ࡃࠊேᙧࡢᐙࠊ㸲యࡢேᙧࡀᣢࡘ
㇟ᚩⓗព࿡࡟ࡘ࠸࡚ࡶ⪃ᐹࡍࡿணᐃ࡛࠶ࡿࠋ 
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